ON - BILL HENRY « THE DAY THE LONE RANGER LOST HIS TEMPE
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SPERDVAC graciously extends its gratitude to these individuals
who have contributed $50 or more to sperbvac during the past
12 months. If you wish to be a sponsor of sperovac and join this
select group your tax-deductible donation to sperpvac can be
mailed to Alexander Chamberlain at 2625 Middlefield Road
#171, Palo Alto, CA 94306-2516. Thank you!

ALICE AKINS in memory of Glen Akins

+ DAVE AMAREL in memory of Jim Harmon

« ARTHUR J.M. ANDERSON in memory of Orson Welles

« ERIC BAELEN

+ JUDIE BARTELL in memory of Harry Bartell, Ben Wright
and Vic Perrin

« PAUL M. BENNETT

+ OLIVER BERLINER in memory of John Guedel, Martha
Tilton and Lena Romay

- FRED BONDY in memory of the whole Gunsmoke gang

« TRISTA BRANT in honor of Larry Gassman and Walden
Hughes

+ GEORGE BRECKENRIDGE

« DAVID & LINDA BRENINGER

+ FRANK & BOBBIE BRESEE dedicated to John & Larry
Gassman and Walden Hughes for all they do for o

+ BUD BRESNAHAN in memory of Jim and Marian Jordan

+ RICHARD A. BROCKELMAN

« DENNIS B. BURK in memory of Phil Harper

« CHRIS M. BUZZARD to those who keep orr alive for a
new generation

« TROY CASEY to those great masked men of radio, Earle
Graser and Brace Beemer

+ XAN CHAMBERLAIN

+ RICHARD CHANDLEE in memory of Truda Marsen
Chandlee

+ GEROLD M. CLEMENSEN

+ WARD L. COCHRAN in memory of radio ad-man Burt
Cochran

+ BERT H. COHEN

+ RICHARD F. COLAVECHIO in memory of Bryna Raeburn,
Craig McDonnell, Bill Zuckert and Florence Robinson

+ JOHN COLLINS

+ THOMAS W. COLLINS in memory of William Conrad

« TOMMY COOK in memory of Arch Oboler

« IVAN CURY in memory of Bob Novak

« FRANCIS DALY

+ DIX DAVIS

+ LLOYD DE LLAMAS

« FREDERICK DENNIS in honor of “Mr. Radio” Elliott Lewis

« RICK DENNIS in honor of Gloria McMillan

+ ROSEMARY DOBBS

« TED DONALDSON in memory of Rhoda Williams, June
Whitley and Ben Cooper

+ JUNE FORAY DONAVAN in memory of Hobart Donavan

+ DOUGLAS DUE

+WIL DUFOUR

+ BOB DUNCAN, JR. in memory of Martha Sleeper

+ CHARLES DUNNAWAY

« HERB ELLIS in memory of Larry Dobkin, Harry Bartell
and Parley Baer

« PATRICIA W. ELLIS in honor of Charlie Lung

« JAY ELZWEIG in honor of the Long Island Radio & TV
Historical Society, the WCWP-FM Alumni Association
and Staff, John “The Movie Man” Carpenter and Eddie
“The Old Philosopher” Lawrence

« HENRY C. ENGELHARDT Ill in memory of Michael
Meredith

+ CARMEN FINESTRA

+ DAVID FOLKMAN

« ART FORSTER in memory of Gil Stratton and William
Conrad

+ JACK FRANCE

KGREGORY FRANKLIN

+ LISA FROUG-HIRANO in memory of William Froug

+ BARBARA FULLER in memory of John Newland, Peggy
Knudsen and Laughter

+ JACK GAGNE

+ BARRY GERBER

+ STANLEY D. GINSBURG

+ RICHARD GLASBAND in honor of Bobb Lynes and Barbara
Watkins

+ NICHOLAS GOODHUE

+ KATHLEEN GRAMS-GIBBS in memory of Mary Grams

« FRANK GREGORY

+ DON GREWE

+TOM J. GRIMSLEY in memory of Rosemary Dobbs, Art
Linkletter and Stuart Lubin

+ CHARLES GULLO, JR. in memory of Jim Bannon

+ JOHN F. HALLEY

+ BARBARA HARMON in memory of Art Hern, Jack Lester
and Curley Bradley

« HELPING HANDS FOR THE BLIND

+ RICHARD HERD

« BOB HICKS

+ KAREN HICKERSON

+ GORDON HIGBEE

+ JAMES W. HILL

« DR. MICHELE HILMES

+ STEPHEN E. HOLDEN

« GERALD A. HOLZMAN

+ JAMES F. HORNER in memory of The KNX Radio Drama
Hour

+ SEAMAN JACOBS in memory of Fred S. Fox

+ ROBERT JANOVICI

+ SALLY JANUS

+ DENNIS C.JOHNSON

+RALPH M. JOHNSON

+ SAM KAMLER

+ MRS. JAIMI L.C. KELLER in memory of Frank Lumbert and
Roy Hunter

+ CASEY KASEM

+ GLENDA KELLY in memory of Stuart Lubin

+ NILAN L. KINCAID

» DON KING in memory of Lowell Thomas and Paul Harvey

+ ALBERT J. KOPEC

« DENIS KRAY in memory of my beloved parents, Norbert
and Florence Kray, and in memory of Glenn, Ray, Marion,
Tex and all the boys in the band

+ RON LANGSETH

« DOREEN LEAF in memory of Jay Ranellucci. .. thank you,
Grandpa

« JEFFREY J. LEBRUN in memory of all departed voice artists

+ ALFRED LUCAS

« MICHAEL MAIURI

+ LON McCARTT in memory of Smilin’ Ed (Froggy the Grem-
lin) McConnell

+ ROBY & JOYCE McHONE

+ ESTHER GEDDES McVEY in memory of my leading man,
Tyler McVey

+ JAN MERLIN in memory of Frankie Thomas and Mona
Bruns Thomas

+ MELVIN MOREHOUSE in memory of Brace Beemer

+ MIKE MORITZ in appreciation for all otr preservationists

+ JAMES L. MORRISON

+ MILLIE MORSE in memory of Jim Harmon

+ BOB MOTT to all the SFX artists when radio was still radio

+ GEORGE (BOB) & VIRGINIA NEWHART in memory of Bill Quinn

+ CHARLES NIREN in memory of Dave Siegel \

+ JAN ELLIS O’HARE in loving memory of Antony Ellis

« J. PHILIP OLDHAM

+ ROBERT OLSEN

« DR.WAYNE OTT

« FORREST F. OWEN

+ GARRY PAPERS

+ KEN PARKE in memory of Jan Merlin

+ DAVE PARKER in memory of John Harlan and Fred Foy

« PHIL PROCTOR in memory of my Firesign partners Phil
Austin and Peter Bergman

« BRUCE W. RALEIGH

+ BRIAN E. RAMSEY in memory of Ken Darby and Rod
Robinson and the King’s Men

+ CHESTER RAWSKI in memory of Carrolyn Rawski

+ MARIE RAYMOND

+ RONALD M. REISNER, M.D.

« DICK RICHARDS

+ DAVID RICHARDSON in honor of Herb Ellis and Peg Lynch

+ D.W. RICHARDSON

+ NORMAN L. SCHICKEDANZ in honor of Chuck Schaden

« STEPHEN K. SHUTTLEWORTH

+ STUART & JANIS SIMON in memory of June Foray

+ CHUCK SIVERTSEN

+ LOREN SLAFER

« KENNETH L. SLEEPER

« LEE SMITH to my dad, Ray Newton, a big fan

« MICKEY SMITH in memory of my beloved wife, Mary

+ C.W. STAUFENBERG in memory of Paul Rhymer and
members of the “Vic and Sade” cast

+ RICHARD STONE

+ BOB SUMMERS in memory of Yogi Yorgenson & Harry
Skarbo

+ JON D. SWARTZ in memory of Jim Harmon

« PATRICIA RYAN SWINDLER in memory of Stuart Lubin

+ RICHARD & MADELENE TEPERSON in memory of Gil
Stratton

+ JOAN TREMAYNE in memory of Les Tremayne

« EDMUND TOTMAN

« EUGENE J. WARD

+ WASHINGTON OLD TIME RADIO CLUB in memory of Jim
Harmon

« EDWARD C. WEAVER

+ BETSY L. WEINBERG

« LESLIE C. WEST

« JERRY & BARBARA WILLIAMS in memory of Michael Rye

« JAMES C. WORDEN

)
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\& from the president

GREETINGS SPERDVAC MEMBERS!

HAVE ALWAYS BEEN IMPRESSED

with the quality of the people that

made their living in the Golden Days
of Radio. There is something about these
gifted professionals that sets them apart
from the Hollywood mainstream of to-
day. Not to say there aren’t such people
in Hollywood in 2022, they are just a lot
harder to find. I remember a conversation
I had with the amazing Frank Bresee. He
told me about the busy life of “On Air tal-
ent” and what it was like working day to
day. Frank said if he heard of a new show
being cast, it was common practice to let
your other friends in the business know
about it. He said that’s how it worked, all
of the “Talent” looked out for each other.
You would help your friend get a part in
a new show, and they would return the
favor to you. Those were truly the Golden
Days. How different things would be if
showbusiness worked that way now.

Our website continues to add files and
features for our members. In addition to
the approximately 1500 scanned scripts
we have available, we now have the search
feature. Just type in the show name, or
even a portion of the show name, to find
the script you’re looking for. This is a
good place for us to take a moment to
recognize our board member and friend
Jerry Williams and his team for their
work. Every single page, of every script,
had to be scanned in one at a time. We're
talking about thousands of scripts folks.
The love and devotion it takes to ac-
complish such a feat must not go without
mention or our collective appreciation.
Thank you, Jerry; your efforts are deeply
appreciated.

So, Timothy, what about the conven-
tion, when are we going to have one?
So my answer is “As soon as we can.”
Here are some of the hurdles we’re try-
ing to get over. Our last convention was
in 2019. Yes, the good old days before
COVID. Since then, prices for hotels,
food, transportation, etc., have gone
through the roof. Fortunately, we have a
sub-committee of board members doing
the research and looking for what makes
sense. Lots of ideas and locations have

been received at president@sperdvac.
com and we’re considering them all. We
are waiting on budget proposals from
the places we are considering. We will
have a much better idea of our options
after the first of the year. We will keep
you updated as details become available.

Did you know, that sPERDVAC turns
50-years-old in 2024? An amazing accom-
plishment considering all the changes we
have gone through since this organization
was founded. Who, in 1974, would have
ever thought our membership would
span the United States as well as many
countries around the world? Speaking of
membership, during our October Board
of Directors meeting, our membership
chairman, Sean Dougherty, reported an
increase since September. This is encour-
aging and reassuring that people see that
SPERDVAC is time well spent.

Our website is nearing the completion
of ‘Phase One” where all of the basic
required items are built, tested and made
available to the membership. I have
received emails requesting a page for
SPERDVAC videos of our conventions, lun-
cheons, and guests recorded at monthly
meetings. This will be part of the Phase
Two build. Please let us know what else
you would like to see.

The attendance at our monthly Zoom
meeting ‘SPERDVAC Coast-to-Coast’ has
not seen the increase we were hoping
for. If attending a Zoom meeting is
something you would like to do, but need
a little help, please let us know at info@
sperdvac.com.

We’re running a little late folks . . . .

Untl next time, stay safe and stay
tuned.¥

75 e
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A [1939] HISTORY by Dick Karman

Many of us who collect radios also collect or are fond of old radio shows from the golden age of broadcasting.

Most of us started using magnetic tape (I started with magnetic wire). The cultural spread of recording tape

is attributed to Bing Crosby and his investment in Ampex, but this story goes much further back. Herewith

is a summary of what staff writers at Radio Annual in 1939 saw as the future of broadcasting.

N 1906 a young man by the name of Mc-

Carthy was experimenting in San Fran-
cisco with wireless phone. He was backed by
Mr. Hale of Hale Bros. Department Store.
Considerable publicity appeared in the San
Francisco papers regarding a demonstra-
tion conducted between the Cliff House and

Hale Bros.” Store. It was this publicity which
aroused the interest of James A. Miller, who
was a student at Palo Alto. As a result, he
constructed the first radio station in Palo Alto
in 1907 and later a larger one in 1908.

Itis hard to conceive that at that date 99 per
cent of the people were definitely antagonistic

toward radio broadcasting for entertainment.
It was accepted half-heartedly for ship mes-
sages but that was all.

McCarthy was killed in a street car accident
in 1908, and by a strange coincidence his
work was referred to the head of the Elec-
trical Engineering Department of Stanford
University, with whom James A. Miller had
spent much time trying to put across his ideas
regarding the great future possibilities of radio
broadcasting. C. E. Elwell, one of James A.
Miller’s friends and associates, was hired to
make an investigation of McCarthy’s work and
McCarthy’s equipment finally came to Palo
Alto. After one year, Mr. Elwell reported that
McCarthy’s equipment was not suitable and
the work was discontinued. In the meantime,
however, he heard of the work of Messrs.
Poulson and Pedersen in Denmark and made
a trip to Denmark where he made arrange-
ments for their patents and equipment. This
was the start of the Federal Telegraph Com-
pany in Palo Alto which is now—in 1939—the
Mackey Radio.

Messrs. Poulsen and Pedersen had two
methods of recording, one the photographic
oscillograph and the other the magnetic re-
corder which they patented in 1898 and called
the telegraphone [at left].

In 1917 when the United States took over
the German Radio Station at Sayville, Long
Island*, Miller was appointed consulting
engineer for the rebuilding of the station. As

| RADIOGRAM + NOVEMBER/DECEMBER 2022
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a footnote here this 1917 mention of Ger-
man stations is a great story about how the
Germans set up a powerful radio station in
New York which they used to communicate
with their warships at sea. As a result the
U.S. confiscated all Marconi and Telefunken
Stations and properties.

Then followed the 500,000 watt station
at Annapolis, MD. Later, the United States
Government contracted Miller for two years
to serve as consulting engineer for the United
States on the construction of the Lafayette
Radio Station at Bordeaux, France. This sta-
tion delivered 1,250,000 watts and is today the
largest ever constructed. It was here in 1919
that the first message was transmitted around
the world, it being received by a French war-
ship dispatched to a point exactly opposite
Bordeaux. The long distance continuous
record was also established at the same time
by Mr. James A. Miller. It consisted of 24-
hours continuous communication between
Bordeaux, France, and San Francisco, CA,
without losing contact at any time.

By 1924 radio broadcasting for entertain-
ment was well on its way, and on account of
the original work of McCarthy, a wireless
station was maintained by Hale Bros. De-
partment Store in San Francisco and by 1924
was well known as Station KPO, 500 watts,
Class B. A Class B station was the best and
by order of the Federal Radio Commission
could not use recorded music. The Class B
rating was given on a basis of quality and
therefore the quality could not be impaired
by using records. At this time, however,
James A. Miller arranged the first electrical
transcription program on a Class B station
by special permission, on KPO, due to great
improvement in disc recording with special
quality for radio reproduction.

However, the need for a better recording
system was still apparent so James A. Miller
spent a year trying to perfect and adapt the
magnetic wire telegraphone to radio broad-
casting but found it unsatisfactory.

Mr. Miller then went to Europe where in
spite of the fact that most of the engineers
gave an unfavorable report, he was able to
convince Dr. Holst, head of the Philips Labo-
ratorium, Eindhoven, Holland, of the merits
of the tape system. Through this an arrange-
ment was made with the Philips Company to
assist with the development.

Next in line was the J. Walter Thompson
Advertising Agency in London, which built a
studio using the new equipment with complete
success. For the first time in history it became
possible to put programs on the air from a
recording that was indistinguishable from
the original. From here it sped to Norway,
France, Switzerland and Australia, being
known throughout Europe as the Philips-
Miller system.

In the meantime, Mr. Miller returned to
America to start operations in the American
market. The doubters here had been numer-
ous but the progress marches on and the con-
verts increase. In Europe the converts started
with Mengelberg, Huberman, Thibault,
quickly followed by all the other leading artists

In America, the few artists who had heard
Millertape transmission consider it superior
to any other type of recording in quality.
These include Leopold Stokowski, Lawrence
Tibbett and John Charles Thomas and there
is no doubt that the time is short when the
list of converts in America will be as long as
that in Europe.

In 1939, radio stations from coast to coast
were being equipped with the Miller Broad-
casting System transmission apparatus and
Miller Broadcasting System engineers were
constantly traveling from station to station
instructing the station’s engineers in the
proper operation of the Millertape transmis-
sion playing machines.

Advertisers and agencies, and station man-
agers were enthusiastic over the “quality” of
Millertape transmission radio programs.¥

On August 6, 1938, radio station WQXR in
New York City broadcasts a program using
a tape recorder. The tape recorder used
was the Phillips-Miller recording system,
also known as Millertape, invented by
James Arthur Miller.

Audio engineer Jack Mullin, who had
brought back a magnetic recording sys-
tem from Germany after the war, shows
his modified taping machine based on the
telegraphone to Bing Crosby’s producer,
Murdo MacKenzie. Crosby eventually
used the machine to record his show in
1946. At right is a close shot of Mullin’s
recording machine dubbed the Magne-
tophone.
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wpTLL, HENRY AND THE NEWS"

B11l Henry, the man whom Tiwe mwagazine called

institution," established a record for his specialized type of news reporting

700th broadcast last June 21.

Henry took over the CBS five-minute Monda,y-through-]‘riday gponsored

This nightly neve cepsule has been an established

program in September 1943,

feature of CBS since December 1939 when it was first handled by Elmer Davis.

Renry's preperation of the 5-minute script is a long-day's teek.

From eight o'clock in the morning until he goes on the air that ev

selects and edits the news for those few toplcal items he delivers in slightly

our minutes of broedcast time (about 600 words ).

¥is morning hours are spent at one of Washington's press conferences

or at Congressional hearings. Hia luncheons are planned to include govern-

ment officials, Congressmen, OX international figures vieiting Washington.

Throughout the day he jots terse notes. At 7:30 he is ready to write his

our he makes his final selection, places the 1t

has someone read the script to him, and then "B111 Henry And The
News" goes on the air.

His only other news activity is a daily colum for the Los Angeles

The natural desire for editorial comment is patisfied by the newspaper
column; the CBS news capsule is cold,

Bill Henry's fame as a ‘broadcaster actually developed from his

interest in sports. As early as 1923 he was reporting sporti
In 19%5, he covered tne Davis Cup matches ab Wimbledon,
Ted Husing report the 1936 Berlin Olympics.

As sports editor of the Los Angeles

1936 he helped CBS!
In 1939, Henry went to Europe.

et eloe?

Bill Henry behind
the Mutual mie in
19628, recognized
as having the
longest running
five-minute news
strip in radio
history.
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England
> Australia, apg Switzerland

his
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by Dave Parker

O WRITE his Lone Ranger stories Fran Striker in-
vented a lot of colorful characters. People like young
ranchers, deputy sheriffs, stagecoach drivers, shady
crooks, frontier wives, dishonest bankers, sweet old
grandmothers and wide-eyed innocent youths.

But to give voice to these characters it was
hard to find children—especially young boys.
The child actors who were auditioned weren’t
believable and Fran was getting frustrated.

Then in 1949 Dick Beals showed up in the
Ranger’s Detroit studio. At 16 he was four-
feet-six and because of a glandular condition
his voice never changed from grade school. He
had a child’s voice with an adult’s intellect. In
short he was perfect!

As it happened, sometimes Dick and I were
on the show together and enjoyed each other’s
company a lot. Both of us bought 1950 Chevro-
let coupes and Dick had fun showing me how
the dealer built up the pedals so his feet could
reach them.

In the studio everyone welcomed Dick as he
played the little Johnnies, Jackies and Jimmies
that Fran wrote with new pleasure. Of course
given his short height he couldn’t reach the microphone (hang-
ing from the ceiling) so he was provided with a box promptly
named “The Beals Box.” And with it he could bring life to the
scenes of frontier excitement that defined the show, like this:
“Golly, Masked Man—thanks to you and Tonto my mom and
dad were able to save our little ranch-and my pony. We sure
owe you a lot!”

Dick Beals

So together with Brace Beemer, John Todd, Paul Hughes
Ernie Winstanley Bill Saunders and the other good guys and
bad guys Dick spoke his lines with the assurance that promised
him a long life on The Lone Ranger.

Until that day when Brace fell over the box!

It was getting close to the end of the show
and “Bad guy” Bill Saunders had Dick and his
family at gunpoint. All seemed lost and then
the Lone Ranger burst into the scene with his
usual energy . . . and tripped and fell over the
Beals Box.

Many gasps from the actors but as the pro-
fessional performers they were they stayed in
character and the audience at home had no
idea of what had happened.

But Brace was furious. We’d had not seen
him as furious as he was on that day. Enraged
most likely by embarrassment, the minute the
show was over Brace made a beeline for the
control room and director Chuck Livingstone.
Braced demanded quite vocally that Dick be
fired—immediately. The rest of us thought it
unfair and we marched into the control room
and stood up for Dick. Accidents do happen,
you know. Brace settled down, but that was a scary moment
never to be forgotten.

And Dick? He continued as the distinctive voice that became
famous as “Speedy Alka Seltzer—plop plop fizz fizz — oh what
arelief it is.”

Never a dull moment with the Masked Man and his faithful
Indian Companion.¥

Dave Parker is a frequent contributor to Radiogram who details his amazing adventures as a cast member of radio’s The Lone Ranger in the

1950s at station WXYZ in Detroit.
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by Patrick Curtis

WAS SURE I was way too old to spend a sleepless night
waiting for Santa or the Easter Bunny. But I just couldn’t
get to sleep. I kept staring at the ceiling as the William Tell
Overture repeated over and over in my brain.

Like the rest of my pals, I had just gone through the Hopalong
Cassidy period on radio. Hoppy, Superman, Let’s Pretend, and
Gang Busters were some of the shows that the gang always
listened to—unless, as often happened, we were sent to our
rooms for the latest in a long line of nefarious schemes. But
even then, I had my trusty crystal set radio hidden inside my
old Gene Autry lunch box. By hooking the antenna wire to the
window screen, KMPC came across
loud and clear, which was great if
you liked Bing Crosby. But every
once and awhile, when things were
just right, I could pick up real radio
programs, like The Lone Ranger.

The Lone Ranger, and his famous
“Hi-Yo Silver! A-w-a-a-a-y!” was
first broadcast on Detroit’s WXYZ
on January 30, 1933. The fiendish
Butch Cavendish and his band of
cutthroats ambushed a Texas Ranger
named Captain Dan Reid, his brother John and four other
Rangers at Bryant’s Gap. They were all killed except for John.
He was nursed back to life by Tonto, the Indian, who was later
to utter the most fateful words in the history of radio, “All dead,
now you ... Lone Ranger!” To the kids of the 1930s, 1940s and
early 1950s, Brace Beemer was the Lone Ranger and John Todd
was his faithful Indian companion, Tonto.

Conceived by George W. Trendle, a Detroit motion picture
theatre tycoon, the radio program was written by Fran Striker.
The last live radio broadcast was September 3, 1954, concluding
all in all a whopping 3377 programs. That’s a whole bunch of,

«

When asked by Mr. Trendle, “Mr. Moore,
how would you like to be the Lone Ranger?”
Moore answered, in that wonderful voice
of his, “Mr. Trendle, | am the Lone Ranger.”

“Steady, big fellow.”

In 1938, Trendle struck a deal with Republic Pictures’
president, Herbert J. Yates, to allow the studio to produce a
15-chapter serial of The Lone Ranger. Unlike most serials of
the time, the villain was known, but the audience had to figure
out which of the five male leads (Hal Taliaferro, Bruce Ben-
nett (as Herman Brix), Lee Powell, Lane Chandler or George
Montgomery (as George Letz)) was the masked Lone Ranger.
Chief Thundercloud was Tonto, faithful companion to all five
rangers. Directed by serial masters John English and William
Witney, this serial proved to be one of the most successful of
Republic’s many thrillers. In the final
chapter, Lee Powell was unmasked as
the Lone Ranger, much to the disgust
of most of the Saturday Matinee
crowd who were sure it would have
been George Montgomery.

This success led to The Lone
Ranger Rides Again in 1939. Again
directed by English and Witney, this
15-chapter oater was made on a much
smaller budget, and used many of
the cliffhangers from the first serial
or other western serials in Republic’s vast collection. Robert
Livingston played the Ranger, and Chief Thundercloud reprised
his roll as Tonto.

Y THE LATE 19408, radio had all but lost its place in the

hearts of the youth of America. That new wonder, televi-
sion, had come in like thunder, and had almost taken over. For
my pals and I, who had grown up during World War II, radio
had been their link to the world. For many, it allowed them
to follow the campaigns of their fathers, uncles or brothers.
Now, Korea had sent many of those same loved ones back to

We take our beloved Lone Ranger one step beyond radio into television with this tribute to the man who gave a face to the masked rider
of the plains. The immense and unbelievable popularity of radio’s The Lone Ranger could not remain the sole province of aural drama for
very long. The Lone Ranger was soon to be found in books written by Fran Striker himself as well as the visual media of comic books, Big
Little Books, comic strips, and two motion picture serials before George W. Trendle himself extended the adventures into the new medium
of television in 1949. The actor who gave life visually to the Lone Ranger was Clayton Moore, personally selected by Trendle, and for many
baby-boomers remains the image of our treasured hero. This tribute comes to us through Mr. Moore’s close friend, Patrick Curtis.

sperdvac

NOVEMBER/DECEMBER 2022 + RADIOGRAMl 9



10 | RADIOGRAM + NOVEMBER/DECEMBER 2022

The first visualization of the Lone Ranger
outside of artists’ renderings was radio’s
own Brace Beemer making public appear-
ances in full costume and mask, here with
his fiery horse, Silver.

battle. The difference was that the war
was coming into our living rooms via
television news.

Television also brought a new masked
rider of the plains. When Trendle and
Fran Striker came to Hollywood in
1949 to select their television Lone
Ranger, the one actor who stood out
in a very large crowd was tall, ramrod
straight, Clayton Moore. When asked
by Mr. Trendle, “Mr. Moore, how would
you like to be the Lone Ranger?” Moore
answered, in that wonderful voice of his,
“Mr. Trendle, I am the Lone Ranger.”
Trendle loved it; here was a man after his
own heart. Filming began June 21, 1949.
And for 169 half-hour TV episodes, and
for all the years after, Clayton Moore was
the Lone Ranger.

The TV show’s first broadcast was on
September 15, 1949. But my family didn’t
have a television set. And neither did any
of my friends. I remember my dad and
the electrical “genius” next door trying
to build one from a “Mad Man Muntz”
do-it-yourself kit. They probably invented
the first garage door opener but no TV.
So there was only one thing to do, my

pals and I made sure that the owner of
the local appliance store left the TV in
the window tuned to ABC when he went
home that night. But I forgot to ask Mr.
Salas to turn up the sound. So, for my
pals and me, and about 85 others, who’d
gathered around the 12-inch screen on
that momentous night, it was a very silent
Lone Ranger.

By 1951, our family and 47 million oth-
ers had televisions. Some, I had heard
but had never seen, were made from kits.
This was not a topic for family discussion.
Ours was a Philco with a round screen
with a green tint. Sister Mary Amy said
this was to protect our eyes. The Good
Nuns, and every grown-up in America,
made it very clear that kids had to sit at
least 300 feet from the screen otherwise
we’d all go blind. Watching a round,
green 12-inch screen from the backyard
didn’t help me, or my pals, in our viewing
pleasure.

All the same, no matter where I was
made to sit I could still hear announcer
Fred Foy’s thundering voice intoning a
slightly modified introduction for the
television version: “A fiery horse with the
speed of light, a cloud of dust and a hearty
Hi-Yo Silver! The Lone Ranger!... With
his faithful Indian companion, Tonto, the
daring and resourceful masked rider of
the plains led the fight for law and order in
the early west. Return with us now to those
thrilling days of yesteryear . . . . The Lone
Ranger rides again!”

When we last left me tossing and turn-
ing in my bunk-bed, counting the seconds
until morning, there were neatly, (well,
sort of) treasures laid out on my dresser
of my youth, ready for my next thrill-
packed adventure. Along with my Lone
Ranger wristwatch and flashlight were
my secret compartment and Atom Bomb
Rings. On the back of my chair were my
Lone Ranger guns and holster belt with
my Wheaties Hike-O-Meter already at-
tached. My Lone Ranger secret compart-
ment “Deputy Badge” was firmly stuck to
my Lone Ranger t-shirt. Tomorrow was
going to be the best day of my young life.
I was going to General Service Studios
in Hollywood to meet the Lone Ranger.

One of the failings of youth is forget-
ting to ask how things come to happen.
By the time I was old enough to care,
the people whom I should have asked
and thanked were gone. All I knew on
that momentous morning was that [ was
meeting the Lone Ranger. The ride over
the hill from the valley took forever. But
finally we were shown through the gate
to Stage 6 at General Service. As I waited
for the red light to stop flashing so we
could enter, my dad quietly mentioned
that with all the stuff the Kid had on he
sounded like the tin man. I quickly put
everything that clanked inside my Lone
Ranger school bag along side my Lone
Ranger writing tablet and Lone Ranger
pencil box.

The next hour was a blur as I entered

Fans of The Lone Ranger got the full visual treatmentin 1938 with The Lone Ranger, a 15-chap-
ter Republic serial that altered the story by having each Texas Ranger die before only one
is left, whom Tonto christens, The Lone Ranger. In this arcade card from 1938, the gimmick
is revealed by identifying Lee Powell as the Lone Ranger.
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"It seems amazing to me that the oceans of kids who cheered as | rode
ina Christmas parade or stepped into the spotlight at a fairground now
have kids and grandkids of their own. But even though their hair has
turned gray they retain a childlike heart. The look in their eyes is the
same at 65 as it was at five. | know. I've met'em both times!

the world of those thrilling days of yes-
teryear. Stage 6—and 7 next door—had
every set necessary for filming the show.
Part of Stage 7 was a greens stage with
trees, shrubs, dirt, rocks and boulders. As
we were about to sit down by the camera,
the Lone Ranger and Tonto rode in on
Silver and Scout. This moment started a
friendship that lasted a lifetime. My dad
introduced me to Clayton Moore and Jay
Silverheels. Mr. Moore asked me if I'd
like to sit on the porch of an old cabin
that they were using for that week’s show,
and if I'd like to see a copy of the script
that they were shooting. The story was
called, “Death Trap,” about disappearing
deputies and an old prospector who turns
out to be a really bad guy.

The Lone Ranger and Tonto had two
more ride-ups and ride-outs before lunch.
These took about 20 minutes. Mr. Moore
dismounted and Silver was led away. Mr.
Moore motioned to us to join him in his
dressing room at the back of the stage.
Then he did the most incredible thing, the
Lone Ranger, right in front of me, fook
off his mask! “I don’t like to eat in this
thing,” he said, “It makes my nose itch.”

My dad made it very clear that we
were not going to hang around during
lunch. I figured that it would take several
centuries to forgive him for that! As we
were about to leave, Mr. Moore reached
down to his cartridge belt and handed
me a silver bullet. This was right from his
own hand, a-for-real, Lone Ranger silver
bullet.“You’re a fine young man,” he said
to me, “Now, you take good care of your
dad, he’s the real hero.”

I wasn’t sure exactly what he had
meant, or how he knew, but I was thrilled
to have a real silver bullet. To this day, it
holds a place of honor, in my special box
... along with my dad’s medals.

Mr. Moore’s parting words to me were,
“We should all believe truly in the Lone
Ranger Creed. A creed that includes
such lines as, I believe that to have a
friend, a man must be one. And, that all

— Clayton Moore

men are created equal, and that everyone
has within himself the power to make this
a better world.

I just couldn’t help it, as I sat there in
dad’s 1950 Oldsmobile on the way back
over the hill, gazing at my silver bullet I
started to sing: “Hi-Yo Silver everywhere,

AN

Tonto lost his underwear. Tonto say, Me
no care, Lone Ranger buy me ‘nother pair.”

VER FOUR DECADES LATER,

Clayton Moore came out with his
book appropriately titled, I Was That
Masked Man. Clayton, to no one’s sur-
prise, had written a remarkably touching
book, filled with the compassion and
dignity that one would expect from such
a man. Clayton invited me to his home
and dedicated a copy of his book to me.
Hours and a few great stories later, I
got ready to leave, with a signed copy of
Clayton’s book clutched in my instantly
metamorphosed, happy little 11-year-old
hand. Clayton said, “It seems amazing to

-~ t'/ o S \\

Clayton Moore in sunglasses following the worst and most insane public relations debacle
in the history of entertainment. To promote a new and more relevant Lone Ranger film in
the 1980s, the Wrather organization ripped the mask off the ol’ Lone Ranger and forbade
Moore from wearing the mask. Not to be sidetracked, Moore donned sunglasses.
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me that the oceans of kids who cheered as
I rode in a Christmas parade or stepped
into the spotlight at a fairground now
have kids and grandkids of their own. But
even though their hair has turned gray
they retain a childlike heart. The look in
their eyes is the same at 65 as it was at
five. I know. I've met ‘em both times.”

Clayton said on many occasions, “Clay-
ton Moore and the Lone Ranger are one
and the same. I'm proud that I decided to
wear the white hat for the rest of my life.”
And he did, until the day he passed away
on December 28, 1999 at age 85. Clayton
was the Lone Ranger!

Not long after the book’s publication,
I was looking at Clayton’s hand and
boot prints in the cement at Iverson’s
Ranch in Chatsworth,
CA, when Clayton’s
lifelong friend, actor
Rand Brooks, said,
“You know, Patrick,
if there wasn’t a char-
acter called the Lone
Ranger, Clay would
have invented him, just for the smiles
on all those young folks’ faces.” And,
through some weird twist of fate, [ was at
the Iverson Ranch to put my handprints
in cement, almost next to Clayton’s.

For his legions of fans, Clayton finally
told the real story of his incredibly excit-
ing life. Although he became famous as
the Lone Ranger, that character was only
one aspect of his remarkable life and
career. Clayton had lived a life worthy of
a Republic serial, filled with adventure,
glamour, danger and hard work. He was
an athlete, trapeze artist, model and
soldier. But, from his earliest childhood
there was only one thing that he wanted
to become, a cowboy hero.

Clayton’s story is an exciting and nos-
talgic tour of Hollywood’s Golden Age:
His friendship with the beautiful Lupe
Velez, lounging around Cary Grant’s
pool, and creating indelible movie mo-
ments at Warner’s, MGM and Republic
Pictures, where he was “The King of the
Serials.” Through him, we experience the
fast-paced world of the serial, the excite-
ment of turning out several half-hour
television episodes a week, and the good-
natured camaraderie of actors, directors,
stuntmen and crews on distant locations.

Especially moving are his many re-
membrances of his revered friend and

Iconic opening to the tele-
vision series features the
Lone Ranger riding up an
incline to a rock and rear-
ing Silver. A commercial
for General Mills followed
after which the Ranger
and Silver descended the
hill as the announcer

gave us the celebrated,
“With his faithful Indian

companion, Tonto . .. "

Unfortunately, the cur-

rent owners of The Lone

Ranger have removed

the latter sequence,

denying fans Fred Foy’s distinc-

tive narration and corrupting the Lone Ran

costar, Jay Silverheels, who had played
his faithful Indian companion, Tonto.
In his book, Clayton tells wonderful
stories of his encounters with people like
Al Capone, Bela Lugosi, and Marilyn
Monroe. We finally get the real story
behind his termination from the TV show
in 1952 and his triumphant return. Also,

i A

he finally reveals the details of his legal
battle to wear the mask in the late 1970s,
and how his fans helped him once more
to have the right to wear the symbol of
their hero.

Clayton’s fame stretched around the
world to wherever there was television.
He recounts a trip to England in 1958 to

Patrick Curtis celebrates Clayton Moore’s 80th birthday at the author’s home in 1994.
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Clayton Moore with U. S. Senator and one-tme head of the Veteran’s Administration Max
Cleland, who knew exactly who that masked man was . .. why the Lone Ranger of course.

promote The Lone Ranger and the Lost
City of Gold, the second of two Lone
Ranger color features produced at the
height of his popularity. He didn’t know
what to expect, having heard the English
were a rather cold people. He needn’t
have worried. “As I stepped off the plane
at Heathrow Airport,” he remembered,
“I was met by a throng of thousands of
excited kids and adults, as eager to make
the acquaintance of the Lone Ranger as
any American audience I have ever seen.”
He recalled a policeman in Cardiff say-
ing with a smile, “I'll be glad when you
get out of here, so we can get the trains
running again.”

Even the questions from the kids
in England were much the same as in
America. At one sold-out performance,
Clayton recalls one little girl stood up,
and in a very loud voice asked if he was
married. He waited a long beat before
answering, “Young lady, I'm the Lone
Ranger!”

NE OF MY GREAT JOYS work-

ing in the entertainment business
is introducing my friends to the heroes
of their youth. One of my great pals was
Senator Max Cleland. Max grew up in
Lithonia, GA, and, like me, spent his
Saturday afternoons at the tiny theatre in
town, watching his silver screen heroes.
Years later, during the Vietnam War, at
the battle of Khe Sanh, Army Captain

Cleland lost both legs and an arm to a
grenade explosion. Max rose up from
extraordinary pain and despair to serve
as the head of the Veteran’s Administra-
tion, several terms as Georgia’s Secretary
of State, and then ran successfully for the
United States Senate.

Around this time, Max was staying
with us at our home not far from the
old Republic Studios. I called my friend
Clayton and told him about Max and how
much he wanted to meet him. Clayton,
who said it would be an honor to meet a
real American hero, showed up on our
doorstep within the hour and regaled
everyone with wonderful stories of his
long career in Hollywood, especially his
life as the Lone Ranger. But, typical of
Clayton, he wanted to hear all about Max,
so the story swapping began.

My wife, Annabel, had made sandwich-
es for the guys and had planned on going
shopping. As this wonderful afternoon
unfolded, it was not long before without
question there was not a chance she was
going anywhere; she sat on the edge of
the couch and took in every word.

Three hours went by in a flash, and as
Clayton walked down the drive to his car,
he turned and cried out, “Hi-Yo Silver,
Away.”

I was standing in the doorway, beside
Max’s wheelchair, and I asked, “Who was
that Masked Man?” Max, right on cue
replied, “Why, don’t you know? That’s
the Lone Ranger!”®

Al;xencé;siﬂéwl_oved
Masked Rider Storms
Th_g_ Motion Picture Screen!

featire —in: WARNERCOLOR
CLAYTON MOORE - JAY SILVERHEELS

EEN PLAY BY

IYLE BETTGER - BONITA GRANVILLE - PERRY LOPEZ ERb WeAdow
» JACK WRATHER prooucrion M 3 proouceo sy WILLIS GOLDBECK
e STUMRT HEISLER L7 e - HARNER BROS.

STARRIl

‘THE

nd T Los+ City

Of Gold"
coor 6y EASTMAN COLOR

CLAYTON MOORE as THE LONE RANGER

JAY SILVERHEELS a5 TONTO

ased 1w UNITED Y ARTISTS

At the height of their popularity in the
1950s, Clayton Moore and Jay Silverheels
reprised their starring roles in two color
motion pictures, The Lone Ranger (1956)
and The Lone Ranger and the Lost City of
Gold (1958), to the delight of their fans
young and old alike.
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Gracie
Alern

HOLLYWOOD. January 7, 1949. Brrrr!
Freezing—it’s wonderful. Los Angeles has
been enjoying the coldest spell in its history.
It’s been so cold that a stool pigeon heard
a prominent member of our chamber of
commerce making secret plans for a Florida
vacation.

Some blame the freeze on that northwest-
ernwind that blew through the Rose Bowl and
others say it began when two lady movie stars
showed up at a new year’s party wearing the
same dress. Anyway, it’s sort of pitiful to see
old L.A. residents, who have never seen ice
before except in cube trays, slipping around
on the stuff.

I read a while ago that the ice age was com-
ing back, but goodness, I didn’t expect to be
here forit. I can’t say I'd care for newspaper
stories appearing 10,000 years from now read-
ing “Gracie Allen and sabre-toothed tiger
found intact in ice field.”

I had hoped to buy a little fur hat at least
for the cold spell, but my husband says his
funds are frozen.

TVE WOTERIOVC TRA/RIER

is on Christmas holiday but he'll
return next year for more insight-
ful commentary about radio’s
golden age.

HELP WANTED

SPERDVAC has an open officer
position. We are seeking a sPErRDVAC
member to volunteer for the position
of secretary. The person chosen will
be responsible for:

o Taking minutes at all board meet-
ings and keeping the book of min-
utes.

e Working with membership direc-
tor to maintain our membership
records

e Providing and maintaining no-
tices, holding our corporate seal and
other duties as may be prescribed by
the board of directors or the bylaws.

Please consider volunteering for this
key officer role in sperovac Interested
people should send an email to presi-
dent@sperdvac.com.

SPERDVAC ELECTION RULES

Approved January 8, 2020

The Election Chair will be appointed by the President, subject to
approval by the Board. The Chair will see that a notice of election is in the
November-December issue of the SPERDVAC Radiogram. A copy of the
election rules will also appear in the same issue.

Members wishing to run in the election for the Board of Directors must
declare their candidacy to the Election Chair by the second Saturday in
January, January 14, 2023.

Candidates’ statements will be mailed with the ballots. The statement
shall be limited to 200 words. Any words in excess of 200 words will be
cut from the statements. Statements must be submitted to the Election
Chair by the second Saturday of January, January 14, 2023. If using U.S.
mail, statements should be sent to Election Chair.

The candidate statements, combined into one document, shall be
mailed to the printer via email. The printer is responsible for printing
the ballots, embossing the ballots with the SPERDVAC seal and mailed
first class no later than the second Saturday in February. Statements
will be printed in reverse alphabetical order. A candidate’s name will be
eliminated from the ballot if his/her membership dues are not current.

If the official ballot is lost or destroyed, no other ballot will be issued. All
absent voter ballots must be received by the Election Chair no later than
the Friday before Election Day, March 10, 2023. Absentee ballots must be
mailed in an envelope with the word “Ballot” clearly marked on the front.
Ballots delivered in person must be taken to the location of the annual
membership meeting held in March. No ballots will be accepted after
12:15 p.m. on that day. Absentee ballots will be placed in the possession
of the Election Chair and remain unopened until all ballots are to be
counted. No ballots will be counted prior to the official count.

The ballots will be counted by non-candidates. Voting will end at 12:15
on the second Saturday in March, and the results will be given during the
meeting.

For the election to be valid, the minimum number of members voting
for a quorum must be at least 5% of the membership whose dues are
current and are eligible to vote. If there is not the necessary number
of ballots for a quorum, the Election Chair will mail ballots by first class
mail by the second Saturday in April. They shall be counted at the May
meeting.

If there is a quorum and a tie should occur, a run-off election between
or among those tied will take place at the March meeting if a quorum is
present. If not, new ballots will be mailed in the same manner as above
to vote for those who are tied.

Ballots shall be kept in the possession of the Election Chair for a period
of six months; following the election they will be destroyed.

Any candidate wishing to campaign in any way not covered by these
rules must apply to the Board of Directors at or prior to the January Board
of Directors meeting. Any candidate who campaigns in any way not
covered by the election rules or approved by the Board of Directors may
be disqualified as a candidate.
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OL’ SAINT NICK SAYS IT’S THE GIFT THAT KEEPS ON GIVING for connoisseurs of great
radio shows and aural drama of all kinds. For only $20 per year that hard-to-find-a-gift-for
connoisseur will receive 11 issues of Radiogram plus access to hundreds of programs and
scripts on our website. Give that connoisseur membership now in sperovac by going to www.
sperdvac.com or use the handy order form below. They’ll thank you all year.

BEFORE COMPUTERS
THERE WAS RADIO!

And the best place to learn all about the

golden age of radio is Radiogram. Don’t
miss a single issue of Radiogram. Check the back of your Radiogram for your
membership number and renewal date. You can also give this to your friends who
don’t use a computer so they can join. New Members can just write the word NEW
in the Member Number area. You can always renew your basic membership at
www.sperdvac.com using PayPal, but you don’t need a computer to be a member
of SPERDVAC. Use this form and mail a check to SPERDVAC for $20.00 to:

Name:

Street Address: Apt.
City, State, Zip:

Telephone:

Email:

Member Number:

SPERDVAC - 2625 Middlefield Road #171 - Palo Alto, CA 94306

SPERDVAC friend
Conrad Binyon dies

Conrad (“Connie”) Binyon, 91, passed away No-
vember 12,2022, in an Austin, TX hospital. He was
born January 30, 1931, in Los Angeles to William A.
Binyon and Anna Dorothy (Zelichkovies) Binyon.

Conrad had been living in
Smithville, TX since 2020 af-
ter moving from Encino, CA
(“Home of the Stars”), where
he spent his first 45 years of
retirement.

Conrad grew up around
Hollywood and at a young
age was active in films be-
ing registered with Central
Casting as an extra. When it
was discovered that he could
naturally repeat lines, he
started doing bits and parts
in films. He played in many
Our Gang kid scenes, and
in his young career worked
with Cary Grant, Alan Ladd,
Joseph Cotton, Hedy Lamarr, Elizabeth Taylor,
Melvyn Douglas, Merle Oberon, Roddy McDowell,
and many others as he moved into another facet of
his entertainment career, radio.

Starting when he was eight-years-old and into his
teens, Conrad performed roles in some the coun-
try’s top radio programs. He appeared regularly as
Hank on One Man’s Family, Butch on The Mayor
of the Town with Lionel Barrymore and Agnes
Moorehead, Junior on the The Life of Riley with
William Bendix, and as little brother Tad on The
Buster Brown Gang with Smilin” Ed McConnell.
In retirement, he became an honorary member
of sPERDVAC and helped re-create some of the old
radio shows for today’s fans.

Conrad was interested in flying at an early age.
He started flying lessons at 13, soloed at 16, and
got his pilot’s license at 17 with his ambition to be
a military pilot. He joined the California Air Na-
tional Guard in 1948 as a crew member on various
military airplanes. When the Korean War broke
out in 1951, his Air Guard unit was called to active
duty where he entered the US Air Force Aviation
Cadet Program to earn his USAF pilot’s wings as
2nd Lieutenant just as the Korean Conflict ended.

Conrad’s Air Force career spanned into the
early 1970s. He served in various Air Commands
seeing duty in Japan, France, Africa, the Azores,
Hawaii, Alaska, Vietnam ground tour, and finally
Florida before retiring with the rank of major. He
truly enjoyed his military career and was sorry when
it ended, but continued to share his love of flying
into retirement and with his comrades at the Los
Angeles Quiet Birdmen Hangar.

Conrad is preceded in death by his dear wife,
Cathy Jo Campbell, and by his brother, Hugh Bin-
yon. He is survived by Cathy’s niece, Cindy Ritchey;
by Hugh’s children, Bambi Weinberg-Tuttle and
Bryan Binyon, and by each of their families.
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